x )OUtdOOI‘ Arts Consortium

WITHOUTWALLS

Without Walls Discover Bursary Programme
September2019

e | & b A

Y

The Discover Bursamgroup at Out There Festivak@ember2019

Introduction

TheWithout WallsDiscover bursary programme wpsoted for the first time in September 2019 and
benefited a total of 6 artists with a package of suppdd attendone or more festivals in the Without
Walls network 8travelled from across the UK to attetite Out There International Festival of Circus
and Street ArtsGreat Yarmoutl{13-15 Septemberand10 attendedArts by the SeaBournemouth
(27-29 September).

The Discoverprogramme contributes to the aim ofWithout Walls in supporting theartistic
development of companies or artists who are new to the field of outdoortarsugh attending key
festivals and eventsexposng artiststo a wide range of work, broadém their range of artistic
reference points and influencesdevelopng their understanding of the outdoor arts contesind
providing networking opportunities with key industry contaciBhefestival visitavere facilitated by
members of XTRAX staffth contributions fromrepresentatives from the Without Wallls festivals.



Each weekend schedulecluded:

A briefing sessiomcluding anntroduction to Without Walls

A presentation on some key considerations for making and presenting outdoor work
Group meas and introductions to the rest of the group

A guided programme of shows to seaking in a diverse range aft forms, andflexible to
accommodate thenterests ofthe individuals in the group

Critical feedback and reflection tinterough group discussion

Coordinated pportunities to meet artists, festival directors and other practitioners
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Selection process

Participants nominated by Without Walls partner festivadsre invited to submit a short proposal
outlining what they would gain from the bursary opportunignd provide information ontheir
background, artistic interests and previous experience in theel@ar arts sectorA key aim of this

AR o = programme  was to
? g » , VR : increase the

representation in the
sector of practitioners
who identify as BAME or
D/deaf or disabled,
encouraging longerm
development of their
artistic practice.Of the
16 artists supported9
identify asBAME an@ as
D/deaf or disabled.The
participants represented
a broad range of artistic
practices; from comey
theatre and installation
to contemporary dance,
circus anccarnival arts.

TheDiscover Brsarygroup atArts by the Sea Festival, Septean2019

2019Participants

Alex RinslerAlison Holder, Anna Alvard2avid BennieDebbie Bandara, Etta Ermikiazel Lam,
Jamaal Burkmakwesi Johnson, Ling Tan, Paul Smith, Pierre PaRinkoo Barpaga, Stephanie
Applin, Suba Subramaniai8onny Nwachuwiu.
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Programme overview

Out There Festivadf International Circus and Street Arts, Great Yarmoull3-15 September

The Out There festivdl & 2y S 2F (KS ! YQa ftFNBSad FSadArglt
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year. It isproduced by Seachange Adsd uses itDrill Housevenueas the centraMHubOfor the

festivd, providing communal space for performing artists and delegates of the professional
programme to share mealmeet informallyandparticipate in scheduled eventgearround the Drill

House is availabl for use for

artistic creation, residencies W yre ' :
and rehearsal for indoor anc ‘\_F_;
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outdoor work.
The festival programme is larg
and varied, with a strong focus
on classi¢Heeet artCand circus
and takes place aoss the
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2019the thematic approach of
the festivd addresged the role g
of outdoor arts within wider PEF e P R
cultural democracy, particularly: L o LA
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OKNRdzaAK AGa aréﬂ[Lunchdiécussiénat the Dill House Out There Festival

which presented a curated a

selection of showsaddressing themes of democracy, oppression and revolutidhis was
complemented byl K S  WwprdfeSsiorjalLgébgrame including a conference with keynote
speakers discussing art activism.

Arts by the Sea FestivaBournemouth,27-29 September

Launched in 2011Arts by the Sea is an annual festival offering a rautfiorm programme across

the parks and seafront of the city of Bournemouth, produced by the BCP council and From the Fields
with the aimto raise thecultural profile of thecityL & A& LI NI 2F GKS 2 A K2 dz
and programmes a selection of Without Walls commissioned shows. Due to its coastal location in an
area of outstanding natural beauty, the festival places a strong emphasis wvinoemental
safeguarding and sustainability, and the group participated in an organised beach clean as part of the
weekend itinerary
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even articulating your value through promotions and press. Yet wow, it is amazing now
knowing how adding elementsf weather, the durability, able to tour easily, to the fact that
being outdoors you are more than likely alwaysina380S I NBE S LISNF 2 NX | y C
walls and a frontwards performance is gone out the window but honestly, the Discover
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Introductorybriefing at Bourne Spa;Bourremouth

Professional programmesnd industrynetworking

Discover participantbeing interviewed at Arts by the Sea Festival launvemne

Participants commented that attendingprofessional prgramme events gave them some useful
insights into the outdoor arts sectgsroviding opportunitiego hearwhatother artists and producers

were working on antiow they approach their workas well as being a useful forum to shapgnions

on the experience of the festivalith peers Allagreed that having direct access torfoeming artists

and the festival team on both visits was hugely beneficial as they could ask questions and share
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created the set so it can be transported easily via plane to different countfies.




insights on practical considerations of how to preparetémrring, including theommunicationsvith
the festival team to bring out the best the artwork €.g.choosing a good sit@roviding adetailed
technical specification for the work and so on). Conversations focused on developgiegstandng
of the unique challenges withpresenting work in outdoor public spa@nd the strategies that
companies have used to overcome flesgfrom weatherproofing thework or assessing what type of
weatherit will be suitable/unsuitable foto ensuringvisibility ¢ both in terms ofthe importance of
the presencewithin your work sahat it engages with participantssawell agpracticalities such as
seating and sight lines.

Artistic Programme

A suggested schedule of performances taking in a range of artforms and styles was provided for the
groupon each visitParticipants were asked to reflect and comment on a range of pmotading:

How each performance worked artistically in the context of the festival
The ways in which audiences interacted with the works

Technical and practical considerations

Narrative and structureare thesesuccessfuy communicaed?

Audience reactions and reception
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Discover grougnjoying the Actual Reality éadeat Arts by theSea Festival



WEeKAA A& 6KSNBE GKS AYLI OG 2F GKS 5Aa020¢

KIS 32yS G2 aSS tSljdsSy2 tlFeéelraz2qQa alyAo

of otherartistsond KS LINRPIANI YYS® /f2gyAy3T aAYLI & 4

shows that might impact our work specifically, yet | was so glad that | didvas a great
lesson on audience interactiof
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Discussions explored the challenges of maintaittiegrtistic quality of outdoor touring work, whilst
ensuring it engages and is accessible for the walging audiences that might encounter the
performance in a festival contexthrough a process ofitical groupreflection onthe effectiveness
of showsseen,conversationkept returning to the importance of strong dramaturgy and writing
even in nonverbal work.
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Some of the works seeby the groupincorporated audience interaan into the narrative or to
activate the work in different waysand they were asked to consider how successful this was.
Experiencing the festival @ audience member also highlighted the importance of sightlines and
positioning on the experience of theork, and how responsibility for this needs to Bbared
between the company and the festival organiser&nsure the best possible audience experience.
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importance of having a clear relationship with the audience, strong sightlines and, for me,
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Summary

After the visits, participants were requested to comment on the relevance of the experience to their

own practice and whether they thought that tirogramme had created a worthwhile opportunity
to support artists new to the field of outdoor arts, as it had set out to &eedback was

overwhelmingly positive, with participants commenting that the programme allowed them to attend

festivals far from where they were based, as well as connecting artists in different béfeisng
fresh perspectives and experiences.

W lteyims of my own work, it has madme reflect on how to use the space as opposed to changi
it in an invasive way. The experience has installed a greater commitment to making
environmentally friendly work and exploring eefsiendly ways of touring work. A$ continue to
plan to create work for the outdoors | will, following Out There Fest, be mindful of creating mc
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Dicovergroup taking part iran organised beach clean, Arts by the Bestival
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understand what woks and what could be better. The discussions as a group and in smalle
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